
MEAL PACKAGE

$90  (includes lunch and dinner in Red Cloud, breakfast, lunch, and 
dinners in Lincoln except Thursday, June 21 which is a travel day on your own).

$10  Yes, I will have wine at the victorian dinner, Sunday June 19th.

TRANSPORTATION

See insert.

HOUSING

See insert.

WCPM MEMBERSHIP

$15  Introductory 6-month trial membership to the Willa Cather 
Pioneer Memorial and Educational Foundation. Membership is required for 
seminar participation.

PAYMENT   To register please mail a copy of this form, with payment, to the 
Cather Project, Andrews Hall 310, University of Nebraska–Lincoln, Lincoln, 
ne 68588-0693, or fax this form  to: 402-472-9771.

 My check is enclosed, payable to: University of Nebraska–Lincoln. 

Or, charge my credit card:    Visa    MC    American Express

name on card

card number    

exp date

signature

RICHARD HARRIS  is professor and 
Director of Humanities at the Webb 
Institute in Glen Cove, ny. He has pub-
lished many articles on Willa Cather 
and is the volume editor of the Cather 
Scholarly Edition of One of Ours (Spring 
2006).

MARILEE LINDEMANN  is associate 
professor of English and director of Les-
bian, Gay, Bisexual, and Transgender 
Studies at the University of Maryland. 
She is the author of Willa Cather: Queer-
ing America and essays about Cather, 
Sarah Orne Jewett, and queer literary 
history. She edited Alexander’s Bridge 
and O Pioneers! for Oxford University 
Press as well as the recent Cambridge 
Companion to Willa Cather. She is cur-
rently at work on a Norton Critical Edi-
tion of My Ántonia.

MARK MADIGAN  is associate profes-
sor of English at Nazareth College of 
Rochester and the volume editor of the 
Cather Scholarly Edition of Youth and the 
Bright Medusa (Fall 2006). He has pub-
lished articles on Cather in numerous 
journals, edited volumes of letters and 
stories by Dorothy Canfi eld Fisher, and 
was a Fulbright Scholar in Ljubljana, 
Slovenia, last year.

JOHN J. MURPHY  is professor of 
English at Brigham Young Univer-
sity, where he edited the scholarly jour-
nal Literature and Belief from 1994 to 
2004. He is the author of My Ántonia: 
The Road Home and more than sev-
enty essays on Cather and other Ameri-
can writers, volume editor of the Cather 
Scholarly Edition of Death Comes for 
the Archbishop and volume co-editor 
of Shadows on the Rock (Fall 2005). He 

TOM QUIRK  is professor of American 
literature and culture at the University 
of Missouri-Columbia. He is the volume 
editor of the Cather Scholarly Edition of 
Alexander’s Bridge (Spring 2006) and co-
editor of a three-volume encyclopedia of 
American Culture entitled American His-
tory through Literature (2005). His books 
include Mark Twain: A Study of Short Fic-
tion; Bergson and American culture: The 
Worlds of Willa Cather and Wallace Stevens; 
and Melville’s Confi dence Man: From Knave 
to Knight.

GUY REYNOLDS  is professor of English 
at the University of Nebraska–Lincoln. He 
is Director of the Cather Project and gen-
eral editor of the Cather Scholarly Edition 
and Cather Studies. He is the author of two 
books, Willa Cather in Context: Progress, 
Race, Empire (1996) and Twentieth-Cen-
tury American Women’s Fiction (1999). His 
most recent work is an extensive compen-
dium of Cather scholarship, Willa Cather: 
Critical Assessments (2003).

ANN ROMINES  is professor of English 
and director of Graduate Studies in Eng-
lish at George Washington University; she 
is the author of The Home Plot: Women, 
Writing and Domestic Ritual; Constructing 
the Little House: Gender, Culture, and Laura 
Ingalls Wilder, and has published many 
essays on Cather, appearing in collections 
such as The Cambridge Companion to Willa 
Cather and Cather Studies 5. She is volume 
editor of the Cather Scholarly Edition of 
Sapphira and the Slave Girl ( Fall 2006), 
editor of Willa Cather’s Southern Connec-
tions: New Essays on Cather and the South 
and had essays in Cather Studies 1, 3, and 5. 

MERRILL SKAGGS  is Baldwin Profes-
sor of the Humanities at Drew Univer-
sity, and is the author of After the World 
Broke in Two: The Later Novels of Willa 
Cather; The Folk of Southern Fiction; and 
many essays on Cather and Southern writ-
ers. She is the editor of Willa Cather’s New 
York: New Essays on Cather in the City.

JANIS STOUT  is former Dean of Facul-
ties and Associate Provost at Texas A&M 
University, where she was Professor of 
English. She is the author of Through the 
Window, Out the Door: Women’s Narra-
tives of Departure, from Austin and Cather 
to Tyler, Morrison, and Didion; Katherine 
Anne Porter: A Sense of the Times; and Willa 
Cather: The Writer and Her World. She is 
the editor of A Calendar of the Letters of 
Willa Cather, soon to be published in full 
on the Cather website at unl, and the 
recently published Willa Cather and Mate-
rial Culture: Real-World Writing, Writing 
the Real World. Her newest book, Coming 
Out of War: Poetry, Culture, and the World 
Wars, will be published by the University 
of Alabama Press in 2005.

JOHN SWIFT  is professor of English 
and Comparative Literary Studies at Occi-
dental College and a past president of the 
Willa Cather Pioneer Memorial and Edu-
cational Foundation. He is a scholarly edi-
tor of the wcpm Newsletter and Review, the 
co-editor of Willa Cather and the American 
Southwest (2002), and author of several 
essays on Cather and others. 

ROBERT THACKER  is professor of 
Canadian Studies and English at St. Law-
rence University, and has been Molson 
Research Fellow there. He co-directed the 
6th International Seminar in Quebec City 
and co-edited its volume of essays, Cather 
Studies 4: Willa Cather’s Canadian and Old 
World Connections. His recent work on 
Cather has appeared in American Literary 
Realism, the Canadian Review of Ameri-
can Studies, the Blackwood Companion to 
the Regional Literature of America, and is 
forthcoming in Cather Studies 6. His Alice 
Munro, Writing Her Lives: A Biography is 
forthcoming from McClelland and Stew-
art, Toronto.

TERRY EAGLETON 

Terry Eagleton is Professor of Cul-
tural Theory and John Rylands 
Fellow at the University of Man-
chester, and before that Thomas 
Wharton Professor of English Lit-
erature at the University of Oxford. 
He has been a Fellow of fi ve Oxford 
and Cambridge Colleges, and 
became at the age of 21 the young-
est Fellow of Jesus College, Cam-
bridge since the 18th century. He 
is a Fellow of the British Academy, 

a holder of fi ve honorary doctorates, and the author of some forty 
books of criticism and cultural and political theory. The author of a 
novel, and of plays which have been produced in London and Dub-
lin and on British tv and bbc radio, he also wrote the screenplay 
of Derek Jarman’s fi lm Wittgenstein. He has lectured frequently 
in the usa, Canada, Europe, Australia, India, Russia, China, and 
South-East Asia, and appears often in the British and Irish media. 
His latest works include a study of tragedy, Sweet Violence; After 
Theory; and a forthcoming study of terrorism, Holy Terror.

MICHÈLE BARALE    
Michèle Barale is Profes-
sor of English and 
Women’s and Gender 
Studies at Amherst Col-
lege. Her writings include 
A Kwic Concordance to 
Samuel Beckett’s Trilogy: 
Molloy, Malone Dies, and 
the Unnamable (1988). 
She is one of the editors, 
along with Henry Abe-
love and David Halperin, 

of The Lesbian and Gay Studies Reader (1995), has writ-
ten articles on Ann Bannon, Radclyffe Hall, Aliens as 
well as a variety of pedagogical issues. Her current work 
focuses on the extra-literary and aesthetic infl uences 
that shape Willa Cather’s work.  She has an article forth-
coming this summer, “The Art of Darkness: Willa Cath-
er’s Aesthetics” in Looking Forward, Looking Back.

serves on the Board of Governors of the 
Willa Cather Pioneer Memorial and on 
the editorial board of the Cather Edition. 
He is presently at work on a book-length 
study emphasizing the historical and 
religious dimensions of Cather’s fi ction.

DAVID PORTER  is Harry C. Payne 
Visiting Professor of Liberal Arts at 
Williams College. Prior to coming to 
Williams he taught classics and music 
at Carleton College and was president 
of Skidmore College. He is the author 
of books and monographs on Horace, 
Greek tragedy, and Virginia Woolf and is 
currently writing a book on Willa Cather.

Keynote Speakers
Sem

inar Faculty

Amy Ahearn

Bruce Baker

Melissa Homestead

Sharon Hoover

Anne Kaufman

Betty Kort

Charles Mignon

Ann Moseley

Joseph Murphy

Elsa Nettels

Brian Pytlik Zillig

Kari Ronning

Steve Shively

Katherine Walter

Sem
inar Fellow

s

The International Cather Seminar 2005  |  June 18–25

Please enroll me in the seminar. I understand that all but $25 will be 
refunded if I must withdraw before June 1, 2005.

name 

address

city state  zip

institution/organization

phone (h)  (w) 

e-mail

fax

REGISTRATION FEE 

$225
$150 (fellows, graduate students, emeritus, independent scholars and 

spouses not attending paper sessions)
$50 (undergraduate students)

(fee includes seminar lectures, plenary speakers, panels, papers, discussion, 
opening reception, and Victorian Dinner Theatre).

production schedule :  

CATHER SCHOLARLY EDITION

Fall 2005 Shadows on the Rock

Spring 2006 Alexander’s Bridge, 
 One of Ours

Fall 2006 Youth and the 
 Bright Medusa,   

 Sapphira and the 
 Slave Girl

Spring 2007 My Mortal Enemy, 
 Lucy Gayheart

Fall 2007 Song of the Lark

STEVEN TROUT  is professor of Eng-
lish and Director of Composition at Fort 
Hays State University. He is the author 
of Memorial Fictions: Willa Cather and the 
First World War, co-editor of Literature of 
the Great War Reconsidered: Beyond Modern 
Memory, and the editor of Cather Studies 7: 
History, Memory, and War (2006). 

JOSEPH URGO  is professor and chair 
of the Department of English at the Uni-
versity of Mississippi. His works include 
Novel Frames: Literature as a Guide to 
Race, Sex, and History in American Cul-
ture; Willa Cather and the Myth of Ameri-
can Migration, as well as multiple journal 
articles, book reviews, and encyclopedia 
entries on Cather and William Faulkner. 
He was co-editor of Willa Cather and the 
American Southwest and appears in the 
pbs production, “The Road is All: Willa 
Cather” (2005).

REGISTRATION FORM A registration form can also be found on the web: http://cather.unl.edu/

CALL FOR PAPERS    

Papers on all aspects of Cather’s 
work, life, and times as well as 
approaches to teaching Cather 
are invited. Those focusing on 
the seminar theme are encour-
aged. Proposal of 500 words, 
along with a cover letter and 
résumé, are due April 1, 2005. 
Persons whose proposals are 
accepted will be expected to 
submit fi nal papers by June 1, 
2005. Email or mail proposals 
to Guy Reynolds, seminar direc-
tor, Cather Project, Andrews 
Hall, 310, University of Nebras-
ka–Lincoln, Lincoln, ne 68588-
0693, or greynolds2@unl.edu.

SCHOLARSHIPS   

A limited number of scholar-
ships will be available. 
Application forms are avail-
able from the wcpm website 
www.willacather.org.

ACADEMIC CREDIT   

Please call 472-1919 or email 
eburke3@unl.edu if you are 
interested in taking the sem-
inar for graduate or under-
graduate credit. If you plan to 
transfer credits, check with 
your home institution to ver-
ify acceptance of the credit.

CANCELLATION POLICY   

This seminar can be canceled 
by the University of Nebraska–
Lincoln and the Willa Cather 
Pioneer Memorial and Educa-
tional Foundation because of 
insuffi cient enrollment or other 
unforeseen circumstances. In 
case of cancellation, registrants 
will receive a full refund. 

For further information, 
please visit our websites:
http://cather.unl.edu/ or
www.willacather.org 
or call (402) 472-1919 or
(402) 746-2653.

Violence, the Arts, & Cather



THE SITES   Willa Cather spent her early life in Red Cloud, 
a former railroad town six miles north of the Kansas border. 
These were important and formative years for Cather: six of her 
twelve novels are at least partly set in Red Cloud and Webster 
County, including One of Ours, which won the Pulitzer Prize 
in 1923. The town remained an important part of her life after 
graduation from the University of Nebraska in Lincoln; during 
her later life in Pittsburgh and New York she regularly visited 
family and friends in Red Cloud. The Willa Cather Pioneer Me-
morial & Educational Foundation has spent many years restor-
ing sites in the town and Webster County, forming an extensive 
and unique living museum. During the seminar, we will see 
her childhood home, the stage where she gave her graduation 
speech, the homes of friends and neighbors that appear in the 
stories, and many other places that shape her work.

Lincoln, a university town 150 miles northeast of Red Cloud, 
is the site of the seminar’s second half. Lincoln, population 
250,000, is Nebraska’s capital city and is the cultural center for 
a large swathe of the Great Plains region. It is home to excellent 
music, art, museums, restaurants, sports, and the University 
of Nebraska–Lincoln. Cather’s years in Lincoln (1890–95) were 
spent attending the University, working as a critic for the local 
and university papers, and taking her fi rst steps as a writer. Dur-
ing the seminar, we will stay on the campus and explore sites 
that were important to her and which feature in her fi ction.
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Clockwise from top:  Willa Cather Memorial Prairie near Red Cloud, ne; Willa Cather’s childhood home 

in Red Cloud; St. Stephenie Scandinavian Evangelical Lutheran Church, near Red Cloud. (courtesy Willa 

Cather Pioneer Memorial and Educational Foundation)

Lincoln

Red Cloud

The focus acknowledges the topicality and continued relevance of 
violence to discussions of literature and culture. How does an au-
thor ‘write’ violence? Is the representation of violence fundamental 
to our experiences of art, as commentators such as René Girard 
have suggested? Is there something ‘new’ in the twentieth-century’s 
experience of violence, and how might that be part of the modernist 
aesthetic? Can we identify specifi cally American encounters with 
violence – in terms of representations, mythologies, and narratives? 
What does it mean to write about violence as a female author?

Cather has always been implicated and engaged with these debates, 
ever since Hemingway castigated her portrayal of the Great War 
battlefi elds. We encourage participants to think widely and laterally 
about the topic, however, and to think about the myriad forms in 
which Cather explores (and sometimes fails to explore) violence 
and its effects. Violence can be deployed in metaphorical and sug-
gestive ways, as well as taking us back to Cather’s war novel. Par-
ticipants might well want to address the violence of dispossession, 
the violence implicit in acts of discovery and collecting, the emo-
tional violence of neglect or misrecognition. 

The University of Nebraska–Lincoln 
& the Willa Cather Pioneer Memorial 
and Educational Foundation present

The International 
Cather Seminar 2005
June 18 –25
Red Cloud and Lincoln, Nebraska  
Keynotes by Terry Eagleton and Michèle Barale

Clockwise from center left:  Architecture Hall and 

the Temple Building, unl campus; the State Capitol 

building; the historic Haymarket district. 
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in memoriam

�

Sue Rosowski

�

1942–2004

Omaha

Hastings

Grand Island


